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yes. Everybody
pair. Green eyes,
eyes, hazel eyes, the
sional black or re
Most eyes see one thing one ms

and something else the next.
what advertising can do to some-
body. That’s also what today,’si,sldsh .
movies (post-Halloween, post-Texas .
Chainsaw Massacre) can do to some-
body. These films contain so many
murder scenes that all the poetry has
been taken out of death. Death be-
comes trivialized, as on TV, where
most programmes have the look of
lengthy commercials. L
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N ecrophalia s the final desire for those who, for whatever

reason, must bypass the rhetoric of seduction.

believe in guilt by coincidence or circumstance. Various situa-
tions and memories collide together and therefore are blamed

for the loss of the Original.

THE eyes looked into the mirror, and the results were
strained. This happens when the eyes have been fixated in one
position for too long; like somebody who becomes so caught up in

a piece of fiction that they become oblivious to the fading lights.

His eyes had lost their fluidity, all that remained was a dried-up
reddish area around the lower edges. They had lost the fire

which had characterized the obsession in its early stages.

BUT the obsession was still there. How could it have disap-
peared or else it wouldn’t be an obsession, would it? It would
have to be rejuvenated, taken to a higher degree of intensity. No

longer satisfied by merely making other people extremely un-

comfortable, he would now have to initiate terror. In order to
restore terror to his own eyes he would have to become an active
Agent of Death. His necrophilia was now the kind which re-

quired physical confirmation. What he needed was a victim.

TWO-thirds of the way through VERTIGO Hitchcock sud-
denly deviates to the woman’s point of view, for a brief but
crucial flashback in which the audience is informed that the
character Madelaine, over whom the ‘hero’ became hopelessly
despondent, and the character Judy, to whom he is obsessively
attracted because of her uncanny resemblance to Madelaine, are
in reality the same woman. Therefore, the final third of the film
consists of his attempt to re-impose Madelaine onto Judy, a
process which the audience knows is both inevitably successful
and fatalistically futile. So, he coerces Judy into wearing Made-
laine’s exact clothes, into returning her hair to Madelaine’s
exquisite blonde. “‘Ironically, it is exactly at the moment when
he has achieved the transformation, and thus the identity of the
two images (and just after a very long sequence, ending in a fade,
signals the moment of sexual consummation), that he discovers
the hoax by which Judy had impersonated Madelaine; which
renders both their images equally ‘untrue’” (Teresa de Lauretis,
ALICE DOES N’T). As is consistently the case with necro-
masturbatory fantasies, physical contact or naturalistic sexual-
ity can only trigger disillusionment and disgust. The ‘hero’s’
inability to recognize himself as a victim now pushes him towards
homicidal revenge. He must become the hunter, kill the false
image; return it back to it’s place of origin. Temporarily over-
coming his vertigo, he chases the false image up the tower and,
without having to physically push her to her death, his hysteria

causes the heroine to fall.

TO love the dead is to simultaneously love the unattainable and
the most convenient. The desire for the unattainable is the
definition itself of romance: romance referring to desire beyond
the ordinary, above the mediocre, outside of any previous expe-
rience. To touch an untouchable is a demystification. But to
desire an untouchable is to maintain its myth. And to desire the
most convenient is as ancient as the inevitable failure of ro-

mance. If murder is the ultimate rhetorical weapon, then the

dead are the post-rhetorical. Necrophilia is the final desire

for those who, for whatever reason, must bypass the rhetoric of

seduction.




